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Once more, the Edinburgh Professorship. 
It is amusing to observe the pertinacity with 
which the following paragraph has been 
copied, from time to time, into almost all 
the morning and evening papers :— 


** Several candidates are in the field for the post 
vacated by Sir Henry Bishop; but the chances of 
success are now entirely between two persons, 
namely, Mr. Donaldson, who ran so close a race 
with the ex-Professor at the last election, and Dr. 
Gauntlett. Mr. Donaldson was formerly a master 
teacher at Glasgow, but marrying a lady of fortune, 
studied at the bar, and became a barrister. He is 
regarded as a good classical scholar, but is not 
known by his works on music. He is the popular 
candidate in Edinburgh. Dr. Gauntlett has been 
distinguished as a musical lecturer, and by his im- 
provements in organ building. He is a profound 
theorist and practical musician, but has little local 
influence, being a resident of London.” 


The intention of this paragraph (which, 
from beginning to end, has not one word 
of truth) must be obvious to the meanest 
capacity. It is framed with a view to put 
every other candidate but the two men- 
As one of the 
two lawyers (1!) is sure to be elected -to 
the vacant chair, what is the use of any 
musician wasting his time in fruitless efforts ? 
This is the reasoning to which the paragraph 
would give rise, in the mind of a reader 


tioned on a wrong scent. 


sufficiently credulous and sufficiently short- 
sighted to put faith in it. 
to be tricked by such superficial chica- 
nery. “Chum-wa-hum!” exclaimed we, on 
perusing it; and chum-wa-hum is the Per- 
sian for gammon, though not so expressive 
a word either. Gammon! we might have 
said, and it would have literally translated 
our thoughts into English, We can assure 


But we are not 





our readers that neither Mr. Donaldson nor 
Dr. Gauntlett will be elected to the Pro- 
fessorship. A cotemporary makes some 
cogent observations on the paragraph we 
have cited, which we are glad of the op- 
portunity of inserting in the columns of the 
Musical World :— 


“¢ The above paragraph, which we plainly assert 
to he pure fiction, has been copied into the Times, 
the Britannia, the Globe, the Sun, and other in- 
fluential papers. If either of the gentlemen, there- 
in named, had any real chance of being elected to 
the chair, such a paragraph might be calculated to 
injure as well as mislead—but, luckily for the 
members who actually present some kind of musical 
pretensions to the office, they have not the remo- 
test. Our information from Edinburgh (which 
may be relied on as substantial), instructs us, that 
the party once so zealous in the cause of Mr. Do- 
naldson, the barrister (think, reader, of the com- 
bination of music and red tape—symphonies and 
briefs!), has entirely abandoned him—that there 
is no probability of his being near to the mark, 
much less of his coming in triumphantly. This, 
well considered, explains the newspaper paragraph 
clearlyenough. Dr, Gauntlett, having dabbled in the 
press himself, (at the expense of the Gresham Pro- 
fessor, Sir George Smart, and others), has managed 
to keep hold of it, in some degree, as an influential 
medium for trumpetting forth his own merits. 
On the Morning Post he has a paramount claim, 
having (we are told) supplied the raw material for 
the well remembered article on Professor Taylor’s 
quite forgotten madrigal. The Britannia, it is well 
known, is but the ghost of a Post—and its musical 
articles are but the revenans of those of its fash. 
ionable daily cotemporary. This explained, we can 
understand the reason why Dr. Gauntlett, in blow- 
ing the trumpet of his own deserts, should com- 
mence by puffing a blast for Mr. Barrister Donald- 
son, whom he knows well enough to be safe—first, 
because the learned “ Roll of Parchment”? has 
lost his influence—second, because he is not pre- 
cisely aware of the difference between a quaver 
rest and a comet’s tail; and in musical matters, 
the indefatigable Doctor (though himself an Ama- 
teur and an Attorney) is certainly a degree beyond 
the Barrister. Therefore we say, it hurteth not 
the Doctor’s interest to blow the Barrister’s praise ; 
—yet mark, reader, how carefully the paragraph is 





concocted ;—how it tells us (see the sentences in 
Italics) that Barrister Donaldson, though a very 
capital fellow, knows nothing at all about music, 
while Doctor Gauntlett is a profound (oh, how 
profound !) musician. 

Now we may as well tell these clever gentlemen 
the truth at once. Neither of them has a chance 
—not the shadow of a chance—not the skeleton of 
the shadow of achance. The Scotch professors 
are hardly such noodles as tobe taken in by the 
large talking of the Doctor and his friends ,—con- 
certo-organs may be very well as concerto-organs, 
but, as arguments addressed to the chair, they are 
altogether a delusion.”’—Musical Examiner. 


This is to the purpose, and coincides 
entirely with our views. Our information 
tallies with it exactly. Only in one parti- 
cular do we question the correctness of our 
cotemporary’s opinions. Mr. Donaldson, 
though anything but a profound musician, 
is a much better musician than Doctor 
Gauntlett. He is a very good pianist and 
has a tolerable knowledge of the classical 
authors : but he is not a professor of music, 
and has therefore no claim whatever to be 
made a musical professor. Let him stick to 
his pandects—let him take the chair, if he 
chooses, at anti-corn law or anti-any-other- 
law meetings, but of taking the Edinburgh 
musical chait he must be chary—or on 
sitting thereupon it may prove too wide for 
him, and he be lost through the dispropor- 
tionate means he possesses to fulfil the 
functions it involves. He is not musically 
big enough to fill it—we say it advisedly ; 
if he don the musical professor’s robes, - 
they are likely to act upon him as the poi- 
sonous garment of Philoctetes upon Her- © 
cules—or at least he may be smothered in 
the amplitude of their foldings, which, cover- 
ing his eyes, may cause him to play blind | 
man’s buff with the art of music—as likely _ 





to catch an oyster as a common chord. Mr. 
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Donaldson should remember, and the elect- 
ing body should not forget, that, to be a 
musical professor, it is not enough to know 
when Doctor Gauntlett, Professor Taylor, 
Mr. Jackson, or any other celebrated com- 
poser (morphitically speaking) was born— 
he must be master of the precise resolution 
of a diminished seventh; ignorant of which, 
should he mount the chair, it may be a reso- 
lution of the Edinburgh public to regard 
him as a diminished professor, whose speedy 
dissolution by dismissal would be a co- 
nascent determination. As for Dr. Gaunt- 
lett—why we should imagine that John 
Parry would have ten times a better chance 
—for at least he could dissolve the students 
of harmony by the risum movere power 
which he possesses—if he could not (which 
we are inclined to think he could, better 
than either of the candidates who are sURE 
to be elected) dissolve a six-four-two for them. 

Mr. Sterndale Bennett need not perplex 
himself about such opponents as these. 1f 
there be any use or meaning in testimonials, 
we have little doubt that one of his will 
outweigh all the arguments that may 
(Jegally) be found in their favours—smash 
all the rocks that may (per force of quibble) 
be placed before him as a n’entrez pas ici— 
pull up by the roots every toad-stool that 
may (by red tape chicanery) be implanted 
to exhale a pestiferous odour to keep him 
out. He need not, we repeat, perplex him- 
self about either Mr. Donaldson or Dr. 
Gauntlett; the electing professors are a 
learned, a polite, a gentlemanly, and a ju- 
dicious body; they must have real and sub- 
stantial arguments before they give their 
votes. Dr. Wesley (who has just declared 


himself a candidate) would be a much more | & 


dangerous opponent; but he is, we opine, 
too late in the field. 


Q. 





DEATH OF MADAME CATALANI. 


THE celebrated Madame Catalani, who for 22 
years held with so much éclat the sceptre of song, 
has just died, after a short illness, at her villa, near 
Sinigaglia (Roman States), at the age of 59. An- 
gelica Catalani was born in 1784, at Sinigaglia. 
She made her debit on the stage at Venice when 
only 15, and retired in 1831. She had married M. 
de Valebrique, a native of Burgundy, who died in 


dame Catalani has left a fortune which is rated at 
about 332,000 Angelica Catalani, who as an 
actress and singer enjoyed an universal reputation, 
was anative of Sinigaglia, in the neighbourbood of 
Rome, where she was born, in the year 1784, Her 
father was a merchant, and lived in high respecta- 
bility, but, from the incursions of the French, iost 
all his property. Very early in life Catalani was 
noticed by Cardinal Onorati, who, being delighted 
with the power and sweetness of her voice, re- 
commended her to the Convent of Gubio, with 
such injunctions on its masters with respect to the 
care and attention to their fair pupil’s talents, as 
soon rendered her the proellbr-£ e subject of ge- 
neral conversation. During her residence in this 
house of learning and religious repose, the fame 
of her extraordinary voice brought persons from 
distant parts of Italy to hear her sing. As a 
striking instance of the delight which the tones of 
her voice produced on her auditors at that period, 
it may be mentioned, that she was publicly ap- 
plauded in the chapel of the Convent, when she 
sang with the nuns: which the Cardinal could by 
no other means prevent than by forbidding her per- 
formance in the church. At the age of 15 she 
left the Convent, when the unexpected revolution 
in her father’s affairs first induced her to become a 
public performer, for which purpose she went to 
Venice, where she made her first appearance on 
the boards of a theatre, at the early age of 15. 
She next proceeded to Milan, where she made her 
debit in an opera in which the celebrated Marchesi 
performed, from whom she received instructions 
during her stay in that city. She remained for 
three years afterwards at Venice, Verona, and 
Mantua, when she was called to Lisbon, and dur- 
ing her sojourn there met Monsieur de Valebrique, 
a very young officer in the French Hussars; and it 
is said that a presentiment on first seeing each 
other produced the following remark :—“ If ever I 
marry, that gentleman (meaning the young officer) 
will be my husband ;” and the same sentiment was 
expressed by M. de Valebrique. They were 
shortly after married, and passed many years toge- 
ther in uninterrupted happiness. On Madame 
Catalani having signified her intention of quitting 
Lisbon for Spain, the consort of the Prince Regent 
wrote a letter to her mother, the Queen of Spain, 
recommending Madame Catalani in terms of the 
strongest respect and admiration. On her arrival 
at the Court of Spain, Her Majesty received her 
with the most familiar kindness. Her reputation 
had then so far advanced in Spain, that the grandees 
of the Court fixed the prices of the first seat in the 
Opera at six ounces of gold, which is equal to 21 
guineas. From Spain Madame Catalani went to 
Paris, where she gave four concerts, which pro- 
cured her (at increased pricey) 24,000 francs. The 
celebrity this accomplished artist had acquired in 
Italy and Lisbon soon reached England, and on the 
13th of December, 1806, she made her debit be- 
fore a London audience at the Italian Opera in 
Semiramide, composed expressly for her by Porto- 
allo. Her engagement was for one year, at a 
salary of 2,000 guineas; but by performances at 
the oratorios at Covent-Garden Theatre, and other 
concerts she cleared upwards of 10,0007. in less 
than six months. In 1815 Madame Catalani quit- 
ted England for Paris, when the King of France 
granted her the patent of the Theatre Royal Italien, 
and condescended to annex, by way of encourage- 
ment, an annual allowance of about 7,000. ster- 
ling. She continued for four years in the manage- 
ment, and gave alternate engagements to Paer and 
Spontini for conducting the musical department. 
From Paris she went to Berlin, where she was 
equally triumphant, and thence to Hanover, where 
she was received with much amenity by his Royal 
Highness the Duke of Cambridge. She after- 
wards proceeded to Munich and Vienna, and, after 
many solicitations, undertook a voyage to St. Pe- 
tersburgh, where she remained four months, and 
ded 


1821 Madame Catalani returned to London, 
and immediately announced a’ concert in the 
Argyll-rooms, which was brilliantly attended. Jn 
1822, Madame Catalani gave four concerts at the 
Argyll-rooms, and in 1833 sang at the York and 
Birmingham Festivals. In 1824 she was by ex- 
“asp desire re-engaged at the Italian Opera, where 
er re-uppenrance caused the greatest delight. She 
afterwards travelled again on the Continent, and 
finally retired in private life in 1831, and died at 
her villa in the 60th year of her age, much regretted 
by those who had the benefit and advantage of her 
acquaintance.—Rome, Dec. 12, 





PERSIANI’S IL FANTASMA. 


Pants.—ITratran Tacatar.— Il Fantasma.’’ 
—Opera seria in three acts ; music by M. Persiani ; 
first representation.- This phantom is but a som- 
nambulist. The original idea is to found in a melo- 
drame, composed in 1816, entitled “ Le Songe.” 
The subject was eminently musical, abounding in 
impressive and dramatic situations. The Italian 
librettists did not fail appropriating them, and Ro- 
mani, the most skilful of them all wrote the poem 
‘¢1] Fantasma,” which has been several times set 
to music by various composers. M. Persiani, if 
we are not mistaken, is the eighth who has chosen 
this work of Romani, nor is his composition infe- 
rior to those of his predecessors. 

In the first scene the spectator learns that Duke 
Ernesto, of Sicily, who, from ambition, had killed 
his brother, Duke Ansaldo, was constantly a prey 
to remorse, and wandered about his palace during 
the night in a state of somnambulism. 

Duc Ernesto attributed his own crime to Adol- 
pho, a young Sicilian nobleman, who was in love 
with Ermina. the daughter of ‘the murdered Duke. 
By this latter Adolpho had been condemned to 
banishment. for he disapproved of his passion for 
his daughter, and the youthful lover had disappear 
ed the very night on which the assassination was 
committed, To ensure the tranquil enjoyment of 
his usurped authority, Ernesto determined on mar- 
rying his son Ermanno with Erminia, and although 
the memory of Adolpho was not yet effaced from 
the heart of the young maiden, still, as he consi- 
dered him guilty, she resolved on uniting herself 
with Ermanno, forwhom she had no feeling warm- 
er than friendship. The marriage was on the 
point of being celebrated when Adolpho prescribed 
and at the risk of his days, procured a disguise 
which enabled him to obtain access to Erminia. 
At first she shuns him with horror, but the entrea- 
ties and solemn protestations of Adolpho succeed 
in touching her heart, and convincing her of his 
innocence; and when Ermanno presents himself 
to lead her to the altar, she complies, but not with- 
out regret. At the moment of the ceremony, Adol- 
pho, who prefers death to the loas of his beloved 
one, courageously appears, and intercepts their 
progress, Ernesto, alarmed, orders him to be sei- 
zed and thrown into chains, but Erminia, in a pa- 
roxyism of love and despair, undertakes his defence, 
and refuses Ermanno her hand. 

In the second act, the council isassembled to judge 
Adolpho, and Ermanno, who is one of the members, 
vows destruction to the rival who has won from him 
the heart of his mistress; but it is to him that 
Erminia, not knowing whom to address, has re- 
course to implore mercy for the accused. Inflexible 
at first, Ermanno yields when Erminia offers to be- 
come his wife, on condition of his sparing his vic- 
tim. Thisat last awakens him to nobler sentiments, 
and he pledges himself, without requiring from her 
the painful sacrifice she was ready to impose on 
herself, to become for Adolpho an impartial and 
equitable judge. Unfortunately Ernesto, and his 
confidant, Ruggiero, have so artfully laid their ma- 
chinations that appearances are against the accused. 
All the efforts which Ermanno makes in his favour 








1828, and by whom she had three children. Ma- 
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are unavailing, and Adolpho is condemned to death, 
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But this is not all. Ruggiero accuses Erminia her- 


self as an accomplice in the murder; at this, Er- | 4 


manno can no longer restrain his indignation, but 
heaps on Ruggiero reproaches of cowardice, perfidy, 
und perjury. Ernesto in vain endeavours to impose 
silence on his son, and finally orders him to be 
arrested. 

But now Ernesto, conscience stricken, hesitates 
before the perpetration of a new crime. He des- 
cends into Adolpho’s prison and proposes to let 
him escape. But the prisoner, who values not his 
life without the restoration of his honour, refuses, 
and Ernesto resolves on abandoning him to his fate. 
After the departure of the duke, Erminia, who has 
bribed the guards, engages the prisoner to fly, but 
in vain! He will not listen to her proposal with- 
out she consents to fly with him. After some re- 
sistance Erminia yields, 

It is now night; the barque is ready, and the 
signal alone expected, when the sound of steps is 
heard. Itis the phantom! all the palace is in agi- 
tation. Ermanno, followed by servants and guards, 
appears, when to their great surprise they recognise 
Duke Ernesto, who, in his sleep, lets the avowal 
of the crime he had been guilty of escape him; the 
clock of the belfry strikes, and the duke awakes. 
Perceiving himself surrounded with people, and 
conscious that he had betrayed the secret of his 
guilt, he endeavours to stab himself, but his chil- 
dren rush forward and prevent the blow. He is left 
for sufficient punishment to his remorse, and Adol- 
pho is at length restored to honour, and married 
to Erminia. 

Such is the plot of “ Fantasma.”’ With regard to 
the music, there is no great difference of opinion in 
the journals which have rendered an account of it. 
No amateur but knows that M. Persianiis not merels 
the husband of an exquisite cantatrice, butthe au- 
thor of several operas which preceded ‘11 Fantas- 
ma.” ‘The maestro understands as well as any 
oue the scence of a modern Italian composer ; but 
what is agreeable at first becomes fatiguing at last. 
The allegros are infinitely too prolonged, and the 
melodies are totally wanting in originality. In the 
first act, Ronconi sings delightfully a cavatina which, 
without being new, is agreeable ; the duo between 
Fornasariand Persiani contains a pleasing nocturne, 
but the gem of the whole is an ariette of Madame 
Persiani, in B flat, to a waltz movement. It is 
impossible to describe the transports produced by 
Persiani, as, with an incredible perfection, she 
warbled this air, which may be considered the tri- 
umph of vocalization, She seemed to defy the 
flute, which accompunied her, to surpass her. After 
this morceau the cantatrice was obliged to appear 
on the stage, and was received with a triple round 
of applause. Mario endeavoured, in his cabaletta 
to Rubinise as well as he could, and’ in the first 
part of a duo between him and Madame Persiani, 
the good-natured audience took the will for the deed, 
and encouraged him in his up-hill task by occasion. 
ul tokens of satisfaction. ‘The “ Fantasma” is’ 
magnificently performed. One cannot speak too 
well of Madame Persiani, and Ronconi and Forna- 
sari were excellent; but, notwithstanding the beau- 
ties we have cited, and others which we have not 
space to notice, the new opera must be classed 
with those estimable pieces, which, without being 
disfigured by the negligence too common to Italian 
composers, is deficient in that warmth and inspira- 
tion which command success. The motives are not 
new—the effects are all anticipated. We can safely 
prognosticate that its merits do not soar high 
enough to admit of its being transplanted to Her 
Majesty’s Theatre here. 





CORRESPONDENCE. 


To the Editor of the “ Musical World.” 


Dean Sir,—Mr. James Stimpson thus observes in 
8 part of his letter on Chanting : “ But I would wish 


to show Mr. Wastfield that he states (in conse- 
uence of Dr. Wesley’s having published « work 
on Chanting) there is now no room for excuse, if 
he has seen my work it would have proved that 
there was scarcely a necessity for Dr. Wesley’s,”’ 
(this may be) “ for I go so fur as to say that, 
though there are many manuals to be had on this 
subject, both cheap—and dear, there is not one 
equal to mine.” I will not now, give my opinion 
on the merits either of Dr. Wesley’s or Mr. Stimp- 
son’s method of accentuation; but will only say, 
that having lately looked into both these manuals, 
I must confess that I prefer Dr. Wesley’s to Mr. 
Stimpson’s, so far as relates to the error of writing 
strokes between syllables. Dr. Wesley has only 
small commas, thus (’), written over the divided 
syllables and words, although they are put where 
they ought to be, but Mr. Stimpson has placed 
good sized strokes between syllables and words, 
admitting of a little space before and after them. 
Strokes positively arrest the reader’s attention, and 
thus prevent him or her from placing a judicious 
accent on the more important syllables or words. 
Not only is this a very natural result, but the ex- 
perience of others, added to my own, confirms me 
in my opinion on this subject. 

By writing a curved line over each word or syl- 
lable to be accented, the reader would instantly 
look for it, and place the accent wherever it oc- 
curred. 1 assure Mr. Stimpson and other profes- 
sors, that I have no desire to occupy my time in 
writing on any subject, for the purpose of injuring 
others, I only give my opinions on points which I 
carefully reflect on, before troubling any one to 
read my public letters ; you, Mr. Editor, and your 
readers ure aware that I always court enquiry, and 
would, at any time, own myself mistaken when I 
found that others had the advantage over me. I 
have endeavoured to give a reason for disapproving 
of strokes written between words and syllables in 
manuals on Chanting; now Mr. Stimpson must 
produce ARGUMENTs to shew that I am mistaken 
in my opinion. 

Yours faithfully, 
G. F. Frowers. 

P. S.—Lord Kames observes, “‘ Playing with the 
sound of words, which is still worse than a pun, is 
the meanest of all conceits.’? Nevertheless, if your 
correspondent “a Professor of Counterpoint is able 
to write the fugue proposed by the Contrapuntists’ 
Society, I for one, Pall be glad to receive him as a 
member. Your other correspondent “ Lynx” is a 
jealous man, and therefore no musician, so he can- 
not join this Society. Pardon me, I forgot to say, 
that I hope the “ Professor of Counterpoint” does 
not wish me to write fewer and shorter letters? or 
[ should suspect that he would rather see the 
“ Musical World” filled with puns, amusing little 
tales, or personal abuse! Jf this be so, then his 
vresence will not be expected at the next meeting 
of the Contrapuntists’ Society, which takes place 
at my house on the 8th instant, at eight o’clock. 
I have received delightful letters from country pro- 
fessors, who intend writing the exercise for the 
Society, and I trust that London Musicians will 
show equal ability ; if so, then I doubt not their 
willingness to join this Society. My brother pro- 
fessors, I have something good to tell you? but I 
wait the issue of the next meeting. I wish you 
all well, there is room for ¢alent, I can conscienti- 
ously repeat—I WISH YOU ALL WELL. 

G. F. Frowers, 





To the Editor of the “‘ Musical World.” 


Dear Sir,—There are some “ ministers of the 
gospel,”’ as they term themselves, who act so 
strangely inconsistent with regard to their duty as 
clergymen of the Church of England, that I fear 
they scarcely deserve the name. In one place the 
service is begun by a Voluntary upon the Organ ; 
in another, in addition to this, a Psalm or Hymn. 


the Rubric, which directs that Morning and Even- 
ing “ Services shall begin with one of these sen- 
tences,” &c. &c. How far the Voluntary may be 
an infringement, or whether it can be called so, 
remains to be proved. Iam, I must confess, in- 
clined to agree with the Rev. Mr. Latrobe, who 
says, ** It is no mean virtue of the opening Volun- 
tary that it serves to conceal the trifling disturb- 
ances which always attend the assembling together 
of a large congregation, the opening and shutting 
of doors, the occasional chattering among the un- 
derlings of the church giving or retailing orders, 
the trampling of pattens and clogs—sounds, which 
however indispensable, are neither musical nor 
edifying. It checks, moreover, the too frequent 
habit of conversation before the service, the salu- 
tations, and little gossipings of neighbours ; affords 
thought to the vacant, and recalls the wandering 
attention to the sanctity of the place, and the so- 
lemn character of the worship.’’ I cannot, how- 
ever, agree with the reverend gentleman in saying 
the “ introductory voluntary should be full, lively, 
and inspiriting,’’ b the feelings, which music 
of this character would raise probably in the breast 
of every one, would not be in unison with the com- 
mencement of our service, where we are called 
upon ‘ to acknowledge and confess our manifold 
sins ;”’ it should rather be of a character to cull 
forth our devotional feelings, and make us re- 
member that we are now in the presence of God, 
and in God’s house. Again, in many places, it is 
customary for the clerk to begin the confession, if 
not as soon as the priest, very soon after him; 
whereas, the last words of the exhortation are, 
“¢ saying after me,” and the rubric, before the con- 
fession distinctly states that it is “* to be said of the 
whole congregation after the minister, not with 
him. There is another “ irregular custom,” as 
the Rev. Mr. Jebb observes, “ altogether modern 
and unauthorized, adopted in some parish churches, 
of singing the Gloria Patria after “ O Lord make 
haste to help us,” throughout to the organ to a 
Psalm Chant.” This interrupts the versicular 
nature of this portion of the service, and is in direct 
contradiction to the rubric, which here enforces 
the alternate recitation by priest and people. This 
inconsistency is the more glaring, as in the places 
where this parody of the cathedral mode takes 
place, the preceding and following versicles are 
simply read. And itis the more culpable, since 
the directions to priest and people, with regard 
to this particular versicle and response were 1n- 
serted at the last Review. : 
How is it that in all places where there is a 
choir, (and there are few churches or chapels now 
without,) the Venite and Psalms are not always 
chanted? If custom can sanction any thing, it is 
surely this! for not only is the method of chanting 
very ancient, but many of the airs which still re- 
main, and which form the basis of our cathedral 
music, can be proved to have existed in the church 
for above 1200 years. Marbeck, in his “ Booke of 
Common Praier noted,” printed in 1550, not only 
gives directions for chanting the Venite and Psalms, 
but also gives several chants which were then in 
use. Edward Lowe, in his “ Order of Chanting the 
Cathedral Service,” published in 166], likewise con- 
firms the custom by giving chants for every day in 
the week. And James Clifford in his second edi- 
tion of “The Divine Services and Anthems, 
usually sung in his Majesties’ Chappell, and in all 
Cathedrals and Collegiate Choires in England and 
Ireland,” (1664,) gives many more chants for the 
same purpose. But if the words ‘‘ O come let us 
sing unto the Lord,” are not sufficient to convince 
the “ ministers of the gospel,” that redding the 
psalms is quite inconsistent with the rubric and sense 
of the words, | fear, ‘‘ custom’? will have but little 
weight with them, Again, what are we to think 
of jamming two or three of the short verses of the 
Te Deum together for the purpose of shortening 
the service alittle! and imagine, Mr. Editor, two 








Now, this latter is undoubtedly an infringement of 
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for the same purpose! Now, no custom of the 
Church whatever can excuse a violation of her 
prescriptions ; and this is, says Mr. Jebb, “ palpa- 


bly one of those violations, where a consideruble 


part of the words of the service is left out,’’ viz. 
“ Praise him and magnify him for ever.’’? The 
Bendicite, indeed, is one of those hymns which ob- 
viously require a strictly antiphonal performance 
to a chant: each verse is an echo to the former, 
and the repetition of the same words obviously re- 
quires a repetition of the same strain. How often, 
alas! is the injunction of the Apostle disregarded, 
“¢ Let all things be done decently and in order’”’— 
disregarded too by those who are set over the 
people of God, to “ lead them forth in the right 
way, and bring them safe to his sheepfold.’? What 
respect can any minister look for; nay, has he, 
who is habitually inconsistent in the discharge of 
his duties, and indifferent as to the manner in which 
the service of our church is performed, any right 
to respect? ’Tis a gloomy picture! but I fear, in 
some places, it is a true one. J write this in 
sorrow, not in anger;’’ would to God it were 
otherwise ! ‘ 

In my next, with your permission, Mr. Editor, 
T shall endeavour to conclude my remarks on 
Chanting; and should I be able to make time I 
will trouble you, from time to time, with portions 
of a History of Church Music, should you think 
such information desirable for the generality of 
your readers. 

I remain, dear Sir, 
Your’s very sincerly, 
JAMES STIMPSON. 
Birmingham, Dec. 30, 1843. 

P.S,—I am sorry your numerous readers cannot 
receive the full benefit of my “ antiquarian re- 
searches,” but I shall feel gratified if you will keep 
the scrap of Hummel’s for “ my sake ;”’ and the first 
time you visit Birmingham, if you will take the 
trouble to favour me with a call, you shall have a 
hearty welcome. 

N.B. —Dinner on table at four every day. 

[We shall assuredly take advantage of our cor- 
respondent’s proffered hospitality, so he may look 
out for us some fine day, at the important hour 
specified. We shall be glad of the promised “ His- 
tory.”,—Ep. M. W ] 





To the Editor of the “ Musical World.’ 


Srr,—I have seen in the “Sun” of yesterday, a 
notice respecting the Edinburgh professorship, and 
I find Dr. Gauntlett is spoken of as ‘ being distin- 
guished as a musical lecturer, and by his improve- 
ments in organ building,’’ and as ‘‘ a profound theo- 
rist and practical musician,’’ &c. &c. Now in the 
name of common sense, who has ever seen the 
“Doctor” (Quack) displaying his profundity of theo- 
retical knowledge, and in what does it consist? 
Yours respectfuliy, Mr. Editor, 
‘* INQUIRER.” 

Bath, 
27th December, 1843. 

[The paragraph alluded to—first appeared in the 
‘€ Post,” and has since been copied into nearly a 
dozen papers. It is destitute of truth from begin- 
ning to end.— Ep. M. W.] 





REVIEWS. 

“Ze Carnaval de Venise.”—Andante et 
Variations Burlesques on the Air ‘* Cara 
mama mia.” By H. W. Ernst. 
(Wessel and Stapleton.) 

Tuls is the celebrated fantasia which has 

been the cause of so much controversy of 

late. Though we might be inclined to 
question the policy of making what, after 
all, is but a brilliant bagatelle, a matter 





of such importance; yet, when we take 
into consideration the fact, that the Car- 
naval de Venise has been the chief means 
of acquiring a reputation for more than 
one violinist ; we can scarcely wonder that 
even an accomplished musician like Herr 
Ernst should feel indignant at the 
merits of its authorship, such as they may 
be, being withheld from him to whom they 
are solely and wholly due. We will, not, 
however, renew a question which the con- 
fession of Signora Sivori (who, more than 
any other violinist, may reasonably bless 
the Carnaval de Venise), has settled to 
the satisfaction of his distinguished rival, 
and the public at large. Here, then, we 
have before us the Carnaval de Venise of 
Ernst, with its elegant introductory An- 
dante, and the admirably characteristic 
and effective variations on the delicious 
old air, ‘‘ Cara mama mia,” one of the 
most captivating in the Italian repository 
of melodies. It would be a superfluous 
labour to proceed to a lengthened analysis 
of a work with which the public are so 
well acquainted ; let it suffice, that we re- 
iterate our oft expressed conviction, that 
it is the best ‘‘display piece” in the en- 
tire range of compositions for the violin. 
Not a violinist, from Ernst or Sivori, to 
the humblest of their followers, but in the 
handling of this morceau, if an average 
proportion of executive power be displayed, 
would win a storm of approbation, No- 
thing can be more charming and piquant 
than the celebrated Andante, short as it 
is—nothing more thoroughly enticing than 
the old Italian theme—nothing more bril- 
liant, fanciful, ingenious, and effective— 
than the variations, which present, from 
first to last, unceasing variety and un- 
flagging interest. In the Carnaval de Ve- 
nise, Herr Ernst may be truly said to 
have achieved the triumph of a class of 
compositions which so often take the place 
of more profound and sterling efforts in 
our concert bills, as to be not unfrequently 
confounded with them. The edition be- 
fore us is the first that has been presented 
to the world, the author never having in- 
tended to publish it, but for the contro- 
versy which its undue appropriation to the 
purposes of a rival necessarily engendered. 
It is published with an accompaniment for 
the piano, which adapts it for general use, 
and also with the original stringed quar- 
tet, as usually performed by Ernst. The 
approaching visit to England of the cele- 
brated violinist will, we trust, give us the 
opportunity of hearing it frequently from 
his unrivalled bow. It is with the utmost 
sincerity that we recommend it to every 
one of our readers who makes the violin 
his study ; he may credit us, that he will 
learn many a secret, and acquire tenfold 
his present facility from an attentive study 





of its difficulties. However, hard the la- 
bour of mastering it, the harvest gathered 
will repay it over and over again. 


Fantasia for the Piano-forte, on Theme’ 
from ‘ Jessonda.” SAMUEL STONE- 
(Ransford.) 


Mr. STONE has judiciously adapted two 
of the most effective things in Spohr’s 
fine opera, pretixing a very brief intro- 
duction, and affixing a briefer coda, We 
are very partial to the music of Spohr, 
and especially to Jessonda. 


Vivace for the Piano-forte. WALTER 
CeciL MACFARREN. (Chappell.) 
IN this Vivace the young compuser has 
shown an excellent intention of avoiding 
the common path. The subject is spirited 
and dashing, and the manner in which it 
is developed would do credit to many a 
more experienced hand. It is very short, 
extending only to five pages, but the in- 
terest, such as it is, never once flags. 
We can compliment the author, without 
flattery, on the progress he is making in 
the study of his art. The Vivace is ap- 
propriately dedicated to his master, Mr. 
W. H. Holmes, the distinguished pianist. 
S. 


MISCELLANEOUS. 
FRANCIS PANoRMO.—Died at the re- 
sidence of his son, in Sidmouth-street, on 
Friday, the 29th of December last, Mr. 
Francis Panormo, at the advanced age of 
eighty. The deceased wasa man of great 
historical knowledge and high literary at- 
tainments; he was likewise a professed 
linguist, but a want of courtesy and de- 
ference towards others, with a stubborn 
adherence to facts, made him less pleasing 
to strangers than many persons of fewer 
attainments. He retained his mental facul- 
ties up to the last moments of his life, 
with a perfect consciousness of his ap- 
proaching dissolution. Mr. Francis Pa- 
normo was the composer of the Bird Waltz, 
which is now going through the 24th edi- 
tion, and has realised upwards of two 
thousand pounds. The composer offered 
it to several publishers, in manuscript, for 
three pounds, but could not obtain the 
amount for which he would willingly have 
sold the copyright. He was likewise the 
suggestor of the first additional keys to the 
piano-forte—viz., those from F to C— 
aud found great difficulty in inducing the 
manufacturer (the late Mr. Ball), to ac- 
cept the proposition subsequently agreed 
to by Mr. Panormo, which was to pay for 
it whether it succeeded or not. The first 
piano-forte so improved was performed on, 
for the first time, at the Rotunda, Dublin, 
by the late Ferdinand Panormo, his eldest 
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son, the then reputed prodigy of the day, 
who was the inventor and first promul- 
gator of the vibrato style of playing, 
now so much in vogue.—(F’rom a Corres- 
pondent. ) 


Mr. TEMPLETON repeated bis admira- 
ble entertainment, entitled ‘ Mary Queen 
of Scots,” to a respectable and attentive 
auditory, at the Bridge House Hotel, London 
Bridge, on Tuesday evening. Mr. Temple- 
ton was in better voice than ever, and his 
singing highly delighted the Borough 


folks. Mr. Blewitt presided at the piano- 
forte. 
Mr. Carte’s Fourth Concert takes 


place at the Bridge House Hotel, Monday 
night.—Mr. Sterndale Bennett’s first Soirée 
the same night—and the third Crosby Hall 
Concert, under his direction, on Wednes- 
day evening. 


WESTERN LITERARY AND SCIEN- 
Tiric INSTITUTION.-—An excellent Con- 
cert was given here on Friday evening, in 
aid of the funds of the institution, which 
was very fully attended. The vocalists 
were Misses Steele, Sabilla Novello, Sarah 
Flower, and Rainforth—Messrs. Redfearn, 
Machin, Parry, and Herr Brandt. The 
instrumentalists were Mr. Henry Sargent, 
(pupil of Mr. Kiallmark,) on the piano, 
and Mr. Richardson on the flute. The 
performances gave very general satisfac- 
tion. 


PRINCESS’s THEATRE. — Donizetti’s 
Lucrezia BorGia has been produced 
here, in a style of splendour as to the 
decorations, and excellence as to the ge- 
neral performance, which reflects the great- 
est credit on the management and ail 
parties concerned. The houses are crowded 
every night. A new Christmas pieee, by 
Mr. Gilbert A’Beckett, has been produced 
with great success, Poor Mr. Hullah is 
unmercifully quizzed—but he may still 
continue to carry on his plan—at least for 
the present. 


Mr. MoscuELEs has advertised classes. 


for harmony, counter-point, and fugue. 


Mr. GEORGE FRENCH FLOowERs has 
also advertised classes for harmony, 
counter-point, and fugue. 


Crosspy Hatti.—The third Concert of 
Sacred Music, under the able direction of 
Miss Mounsey, came off very successfully 
last night to a full attendance. The in- 
tention of these Concerts being to present 
good sacred music, choral and solo, at a 
reasonable price, they deserve every en- 
couragement from the city amateurs, and 
we wish them all success. The advertise- 
ment would seem again to have missed us ; 
are i so remote that we cannot be found 
out ¢ 





MEYERBEER has left Paris for Berlin. 
He has not as yet been able to come to an 
understanding with the directeur of the 
Academie Royale, regarding the produc- 
tion of his last new opera, The Prophet, 
which must now be delayed for a consider- 
able period. 


LABLACHE was present at the first re- 
presentation of Pacini’s Luisella, at the 
Teatro Nuovo (Naples) which was pro- 
duced on the 13th inst., and was highly 
successful, 


Henry Paittips at Home.—This 
distinguished vocalist commenced a series 
of musical entertainments on Thursday 
evening, at the Music Hall, Store-street. 
He gave a brief sketch, of the late Charles 
Dibdin, and sang in the course of the first 
part the following songs, excellently inter- 
spersed with anecdotes, many of which 
told well :—** Poor Jack,” ‘‘ The Lamp- 
lighter,” ‘* Tom Bowling,” (encored), ‘* The 
Greenwich Pensioner,” ‘* The Can of 
Grog,” and ‘*’Twas post meridian,” (en- 
cored) accompanying himself on the piano- 
forte. In his introduction to the air of 
‘*A Can of Grog,” Mr. Phillips stated 
that it resembled ‘‘ Rule Britannia” in 
its construction; he might have added 
that the last four bars were precisely the 
same as the conclusion of the ‘‘ British 
Grenadiers.” The second part was mis- 
cellaneous, and consisted of brief anecdotes 
of Sir W. Raleigh, Edmund Waller the 
poet, Isaac Walton i#/ piscator, Robin 
Hood, &c. A song commencing with 
**Come hie along with me,” was loudly 
encored, as was Lover’s ‘* Molly Bawn ;” 
indeed, the vocal part of the entertain- 
ment was all that could be desired by the 
most fastidious, and it was loudly and uni- 
versally applauded. The prose part was 
written, we believe, by the facetious R. B. 
Peake, who introduced several peak-ant 
puns and lively anecdotes, one of which 
elicited roars of laughter ; it was a scheme 
for tranquillising Wales and Ireland at the 
present moment, by Daniel O’Connell and 
his followers marrying Rebecca and her 
daughters. Mr. Phillips announced his 
intention of repeating his entertainment, 
on Thursday next, amid general applause. 
—Sunday Times. 


Donizetti has just left Paris for Vienna. 
He has been engaged to produce a new 
opera for the Austrian capital. 


Mr. and Madame Balfe have arrived in 
Paris. 

Amongst other benevolent acts of the 
late Madame Catalani was the founding of 
a Vocal School at Bologna, for the main- 
tenance and instruction in singing of thirty 
young females, the whole expense of which 
she provided for. 





MADAME PERSIANLF is the daughter of 
Tercorradi, one of the ugliest men and best 
singers in Italy, and wore male attire until 
she was nine years of age, and would have 
continued to do so had she not been strip- 
ped of her male habiliments by the police 
and commanded to assume the proper attire 
of her sex, 


A Miran journal, Ji Pirata, gives the 
following list of the principal male singers 
now belonging to Italy :—Principal Primi 
Tenori—Antonio Poggi, Carlo Guasco, 
Napoleone Moriani, Giov. Bassadonni, 
Gaetano Fraschini, Enrico Tamberliki, 
Luigi Ferreti, Giacomo Roppa, Fortuna 
Borioni, Andrea Castellan, Francesca Pe- 
drazzi, Salvatore Patti, Ignazio Passini, 
and Giaocchino Ramoni. Primi Bassi 
Cantanti—Dominico Cosselli, Raffaele Fer- 
lotti, Cesare Badiali, Pietro Balzar, Felippe 
Collini, Felice Vanesi, Prospero Derion, 
Oaetani Fiori, Sebastiane Ronconi, Iquar- 
rio Marini, Felippo Colletti, Antonio Su- 
perchi, Carlo Porte Fedrigini, Luigi Giorza, 
Giuseppe Paltrinieri, Pio Botticeler, Achille 
de Bassini, and Luigi Corradi Setti. Prima 
Bassi Cornici—Casto Cambiaggo, Napo- 
leone Rosse, Agostino Rovere, Francisco 
Frizzi, Ferdinando Laurettie, Vincenzo 
Galli, Raffaele Scalese, and Giuseppe 
Scheggi. 


A LIVELY polemic exists in the musical 


journals of Paris, concerning the propriety 


of erecting a statue to the honour of Ros- 
sini. Some of them maintain that it is 
against all precedent to confer this distine- 
tion on a living artist, though they cannot 
deny that a later recompense cannot much 
affect its object, and that the best means 
to obtain a portrait of resemblance is not 
to wait until the model exists no longer. 
The same journals assert that if a statue 
were erected for Rossini, there is no reason 
why Meyerbeer, Auber, Halévy, and 
Donizetti, should not obtain a similar ho- 
mage. The objections, which are founded 
on Rossini’s having ceased from writing 
for or attending the Opera-house, during 
his residence in Paris, are scarcely worthy 
of refutation, and certainly will not pre- 
vent those who have admired ‘‘ La Donna 
del Lago,” ‘* Otello,” and ‘‘ Semiramide,” 
who have smiled at the ‘‘ Barbiere di Se- 
vilia,” or wept at ‘‘ Guillaume Tell,” from 
subscribing for the purpose of honouring 
a composer to whom they are indebted, 
during twenty years, for so many pleasing 
hours and so much exquisite enjoyment. 
They are grateful to the gifted Maestro, 
and endeavour, by a trifling pecuniary out- 
lay to prove it. We cannot help thinking 
they are perfectly right in adopting such 
a resolution ; and that those who have re- 
ceived no pleasure from the productions of 
Rossini are equally right in reserving their 
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money for other purposes. We do not see 
how matter for discussion can arise from 
such a question. It appears that the 
** Millionaires Melomanists” of Paris, 
among whom we find the-names of M. de 
Rothschild, the family of Aguado, Colonel 
Thorn, Baron Delmar, &c., have engaged 
to furnish the sums necessary for the com- 
pletion of the statue for Rossini. Its natu- 
ral place would be in the saloon of the 
Italian theatre, but as this theatre is only 
open to the public half the year, and the 
building itself private property, let out on 
a lease, which may not be renewed, the 
Academie Royale de Musique, which is a 
national edifice, of which the perpetuity 
is assured by the budget, is decidedly pre- 
ferable, because, henceforth, the statue 
would incur no risk, nor be exposed to any 
disastrous casualty. It is reported that 
the direction of the Academie Royale have 
refused allowing the ‘‘ Stabat Mater,” of 
Rossini, to be executed at this theatre, but 
that the ‘‘Miserere” and ‘‘Ave Maria,” 
of Donizetti, are to be put in rehearsal 
immediately. This refusal and preference 
are supposed to have been provoked by the 
insulting affectation with which the author 
of ‘Guillaume Tell” absented himself 
from the Opera-house during his late re- 
sidence in Paris, and repelled all the ad- 
— which were so repeatedly made to 
im, 


Miss AND MAsTER Day.— At the 
Concert given by Mr. and Mad. Blaes- 
Meerti, at the Grande Harmonic, last 
Monday evening, these two really extraor- 
dinary young artists made their first ap- 
pearance, and more than realized the high 
expectations entertained of them. We 
regret our space will not allow us to euter 
into a minuter detail of their separate me- 
rits: suffice it to say that Miss Day’s per- 
formance of Weber’s Concerto, was as 
perfect as the great Master himself could 
have desired. Miss Day was equally suc- 
cessful in Thalberg’s ‘* Moise,” and the en- 
thusiastic applause which followed each 
piece fully testified the appreciation of her 
numerous audience. Master Day per- 
formed Paganini’s ‘* Carnaval de Venise” 
in amasterly manner, and was deservedly 
applauded. We congratulate these highly 
gifted young artists upon their well earned 
success.—( Brussels Advertiser, December 
24th, 1843.) 


RoyAL Society oF Musici1ans.—At 
a general meeting of this excellent institu- 
tion, the sum of £70 was voted, for the 
purpose of being distributed among indi- 
viduals (the principal of whom having no 
claim on the funds of the society), and a 
few aged widows. The following mem- 
bers were elected on the Court of Assis- 
tants for life—Messrs. J, H. Greisbach, 





E. Hopkins, sen. and W. Erat. On the 
Committee of Accounts, Messrs. Thomas 
and Willy. Concert Committee, Mr. J. 
B. Sale. St. Paul’s Committee, Mr. Har- 
per. Visiting Committee, Mr. J. Paine. 
Mr. Parry was re-elected honorary Trea- 
surer. Messrs. J. A. Wood and Watts, 
Secretary and Collector. The society ex- 
pended in the course of the last year 
£2389 12s. in furtherance of the charit- 
able object for which it was founded, one 
hundred and six years ago, namely, the 
support of aged and indigent musicians, 
their widows and orphans; of whom there 
are on the books at present nine members, 
thirty-eight widows, nine children, and ten 
appreuticed to various trades; and several 
of the widows have received thirty guineas 
and upwards, annually from the society, 
for more than forty years ! 


CHELTENHAM. — The performance of 
Sacred Music, which took place at the 
Assembly-rooms, on the 23rd, proved a 
failure, in regard to pecuniary matters, 
Mr. Alban Croft and Mr. Evans intend to 
give four concerts shortly, on the plan of 
that given by the Philharmonic Society, at 
the Literary Institution. 


WE UNDERSTAND that Mr. Henry Far- 
mer, of Nottingham, has just finished a 
mass, (of which report speaks highly,) 
which he has composed for the opening 
of the New Catholic Church, now almost 
completed, in that town. 


Mr. WILSON resumed his Scottish en- 
tertainments on Monday evening, at the 
Music Hall, Store Street. Mr. Templeton 
will give his second lecture, with illustra- 
tions, at the Hanover-rooms, on Saturday 
evening, accompanied on the pianoforte by 
Mr. Blewitt. 





LINES ADDRESSED TO MISS RAIN- 
FORTH. 


(On hearing her sing “ Auld Robin Grey,” and 
“ Bonnie Prince Charlie,’? at Miss Dinuh Far- 
mer’s Concert.) 


How plaintively now those soft notes are swelling, 
And wafting delicious enchantment around, 

With rapture all hearts on thy melody dwelling, 
And eyes beaming pity are bent to the ground. 


’Tis thus I behold thee! midst music and song, 

When thy feeling brings tears to the thoughtless 
and grave ; 

For e’en midst this brightest and glittering throng, 

The proudest must pity the bride Jennie Grey !! 


Now again—that soft voice thrills playfully round. 

And each eye beams with pleasure, each heart with 
delight, 

Enchanted, I list to that light breathing sound, 

And in fancy | follow Prince Caaruie to night. 


I’ve seen thee in sorrow, I have seen thee in joy, 
When thy brow was encircled by the bright wreath 
of fame, 
But ne’er has thy kindness, possessed one alloy, 
For in hope or in sadness thou’rt ever the same!!! 
Jane Farmer, 





Potices to Correspondents. 


Our Subscribers and the Public are in- 
formed, that henceforth the Office of the 
Musicat Wor .p, will be at 


MR. PURKESS’S, 
60, Dean-street, Soho-square, 


where all advertisements, letters, parcels, 
music, and communications for the Editor 
of whatever kind, must be sent. Our kind 
friends will greatly oblige us by bearing this 
in mind. 

Mr. Cxantes Kurtz will have no reason to 
complain after the present week. Mr. Wat- 
BRIDGE shall receive due attention, Mr. Bin- 
FIELD and Mr. Tempieton, many thanks. In 
our Notices to Correspondents, last week, we 
spoke of the professional career of Mr. Granam’s 
daughter--it should have been, of Mr. Grant's. 
Does E. N, F. wish his letter printed? We shall 
be glad to receive his promised communication on 
chanting, but we would rather avoid personalities ; 
however, if he desires it, we cannot in fairness re- 
fuse to print his letter of this week. Mr. Rovenrno 
will receive a devided answer next week,— we think 
his letter too abusive and too personal. MrDtaTor, 
Mr. Sith, Mr. WastFIELD, &c., &c., in our 
next, Mr. Wuisty’s ApMireR is informed that 
neither Mr. Macfarren nor Mr. Davison were at the 
Hay market on the occasion on whieh that gentleman 
was reported to have been hissed. It would, how- 
ever, be beneath us to notice so mean and unprin- 
cipled an attack ; we tat it with silent contempt. 





ADVERTISEMENTS. 


Wilson's Scottish Entertainments, 


Music Hall, Store Street, Bedford Square. 


On Monday Evening, January 8, 1844, at Eight o’Clock, 
Mr. W. will give ANOTHER NIGHT WI’ BURNS, in which 
he will recite the poem of ‘Tam o’Shanter.” Piano- 
forte, Mr. Land. 

Programme.—Here awa, there awa, Wandering Willie. 
—O whistle and I’ll come to ye, my lad—Mary Morrison 
—Last May a braw wooer cam down the lang glen—O 
this is no my ain lassie—Green grow the rushes O--There 
was a lass, and she was fair—My Tocher’s the jewel—O 
Poortith cauld—The batt'e o’ Sherra-muir— Wilt thon be 
my dearie?—Husband, husband, cease your ctrife—Here 
around the Ingle blazing. 

The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 
about Ten o'clock. 

Front Seats 2s. 6d.; Back Seats, 2s. 

On Monday the 15th of January, by desire, the New 
Year’s Night Selection will be repeated. 

Mr. WILSON will give his Entertainments every Mon- 
day evening, and in the course of the season will pro- 
duce those he has had some time in preparation, entitled, 
Mary Queen of Scots —the Jameses of Scotland — the 
Wallace and the Bruce—a Haiver wi’ Jamie Hogg—&c. 
&c. 


Wilson’s Edition of the Songs 
of Scotland. 


Dedicated by permission to Her Majesty the Queen. 


Books I. II. IlI. IV. and V. are now published, There 
will be Six Books in all. Price, to Subscribers, 7s, 6d. 
each Book! to Non-subscribers, 10s. 6d. A List of 
Subscribers will be printed with Book VI,, and it is re- 
apectfully requested that names not already sent may be 
forwarded to Mr. WILSON 15, ALFreD Pack, BeprorD 
Savare, LonvON. 

The songs are also Published Separately, at 1s. each and 

may be had at the Music Shops. 

Mr. WILSON finds it necessary to state, that though 
his name is put on many Publications of Scotch Songs, it 
is done without his authority, and he has no connection 
with any other edition than the one bearing the above 
title, the arrangements of which are expressly as sung by 
him in his Entertainments on Scottish Song, and the 
poetry and melodies of which he has selected from the 
most authentic sources. Mr. WILSON’S signature is on 
each book, and on the Songs sold separately. 
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Mary Queen of Scots. 
MR. TEMPLETON 


Will give his MUSICAL ENTERTAINMENT, founded on 
the History of Mary Queen of Scots, illustrated by 
Ancient Scottish Melodies, including incidental notices, 
poetical and musical, of her ancestors, the Kings of 
Scotland, on Thursday evening, Jan. 4, 1844, at the 
Horns Hotel, Kennington; and on Saturday the 6th, 
at the Queen’s Concert Rooms, Hanover Square. 
Doors Open at half past seven, to commence at 
eight o’Clock. 





TO PERSONS IN THE BRITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, €1. 6s. per annum; 13s, for six months; 
or 6s. 6d. per quarter; separate numbers, 6d. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o'clock, p.m. Advertise- 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 





English Ballads. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, including the most successful efforts of the 
best composers. The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 


ALEXANDER LEE, 
EDWARD JAMES LODER, 
and 
CLEMENT WHITE, 
are embraced in T. Prowse's unrivalledcatalogue. Full 


particulars next week of the above and other features of 
the catalogue will be given. 


To Flute Amateurs. 


T. PROWSE. 13, Hanway Street, Oxford Street (manu- 
facturer of the celebrated “ Nicholson Flute,” begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of FLuTE TRIOS, QUARTKTS, &c. He has engaged 
the services of the following distinguished and popular 
flautists :—Messrs. RICHARDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 

nounced. Terms and further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
a a assortment of ‘‘ Nicholson Flutes” are always 
on sale). 





Society of Writish Musicians. 


Unper the immediate patronage of Her Most Gracious 
Majesty The Queen; Her Majesty the Queen Dowager. 
and Her Royal Highness the Duchess of Kent. The 
Committee respectfully announce that a SECOND 
SERIES OF SIX MEETINGS FOR MUSIC AND 
CONVERSATION will take place at Erat’s Harp Saloon, 
23, Berners Street, on Thursday evenings—January 11, 
25, February 8, 22, and March 7, 21, 1844, at eight 
o’Clock ; when, in addition to the works of Members of 
the Society, selections from the compositions of the most 
emivent Foreign Authors, will be performed. Sub- 
scription Tickets for the series, One Guinea, and Single 
Tickets, Five Shillings, may be obtained of the com- 
mittee of management, Mr. Jas. Calkin, 3, Harrington 
Street, Mornington Place; Mr. J. Clinton, 14, Greek 
Street, Soho Square; Mr. G. Cubitt, 181, Tottenham 
Court Road ; Mr. J. W. Davison, 2, Berners Street; Mr. 
W. Erat, 23, Berners Street ; Mr. H. Gattie, 19, St. James’s 
Place, Hampstead Road; Mr. G. A. Macfarren, 73, 
Berners Street; Mr. J. R. Tutton, Cronham Lodge, Old 
Brompton; Mr. J. T. Willy, 15, Aldernham Terrace, 
Pancras Road; Mr. G.I. Baker, Secretary; and James 
Erat, Esq., Honorary Treasurer, 23, Berners Street ; and 
of the principle Music Publishers. 





CARD’S 
Pew and Ymproved Patent flute. 


Mr. CARD begs to inform his friends and pupils that 
he has removed his Manufactory for the above Instru- 
ment from 98, Quadrant, to 

29, ST. JAMES’ STREET, 
where his 


FLUTE TRIO AND QUARTET PARTIES 
will be continued as usual, except on the nights of the 
Philharmonic Concerts, and those of the grand perform- 
ances at Exeter Hall, Her Majesty’s Concerts of Ancient 
Music, and the Societa Armonica Concerts, at which 
r. CARD 


PRINCIPAL FLUTE. 


THE VIOLIN. 
Just Published. 


Tue CARNAVAL DE VENISE, SOUVENIR DE PAGANINI, 
for the Violin; chiefly consisting of Paganini’s Origi- 
nal Variations, and the most striking features of the 
version performed by Sivori and Ernst. The pecu- 
liarities of Bowing, Fingering, Double Harmonics, &c., 
carefully marked for the use of Students, by the Editor 
J. W. THIRLWALL, 

J. J. Ewer and Co., 72, Newgate Street. 


is engaged as 





KEW AND CELEBRATED BALLAD, 
EU Rang my Barp on a Willow Cree, 


By WELLINGTON GUERNSEY, 
Author of “ The Old Songs of Old Ireland,” 


The above Ballad has been sung and received with 
great enthusiasm at several private and public concerts; 
from the story it describes and its simple melody, it bas 
become one of the most popular songs of the day. May 
be had of CrameER, Appison, and BEALE, 201, Regent- 
street; and DurF and Hope¢son, 65, Oxford-street, pub- 
lishers of the following new andcelebrated Songs by J. 
P. KNIGHT :—* The Sailor Boy’s Dream;”’“ The Only 
Child;”? The Daughters of Erin;” “ How changed is 
my Celadon’s Heart ;” “ O! say what is that thing call’d 
Light ;” ** O sing again;” “* The merry Spring.!” 





Now Publishing by Subscription, 


A sass, 


COMPOSFD BY 
HENRY FARMER. 


Parties desirous of becoming Subscribers, are requested 
to forward their names to Messrs. L. Williams and Son, 
Publishers, 123, Cheapside (corner of Wood-street). or to 
Mr. H. Farmer, Nottingham. 

The above Mass will be useful to Organists for Volun- 
taries, &c., Price to Subscribers, 10s. 

A list of Subscriber’s names will be appended. 


Lately Published by the same author. 


Violin Concertino, Dedicated to H. Blagrove, Esq... 5 0 
Duet, two voices. ‘‘Oh were J but adrop of dew”.. 3 6 
** Welcome, little Royal stranger” ........+e.s0055 2 0 
OM ary™ cccoce cevececccocecces 0 





Just Published, 


WMesponses 


FOR CATHEDRAL OR CHURCH OF ENGLAND 
SERVICE, 


As sung by the choir of the Chapel attached to the 
DEAF AND DUMB AND HENSHAW’S BLIND 
ASYLUM, 

(Old Trafford, Manchester), 

By THOMAS GRAHAM, Organist of the above Chapel, 
Price 3s. 6d, 


Also, by the same Composer, 


The Sinaer’s Daily Studp & Exercise, 
in all the Majorand Minor Keys, arranged in Score and 
in the various Clefs, intended to facilitate 
THE READING OF MUSIC, 

to secure 

CORRECT INTONATION, 
and adapted to individual or simultaneous - 

PRACTICE IN CLASSES. 

Price fs. 6d. 


J. ADFRED NOVELLO, 69, Dean Street, Sono, 
also of Mr. Grauam, at his Academy, 70, Lever-street, 
Manchester. 





The Musical Examiner. 


No. 62, will appear on Saturday, Jan. 6, price Twopence 
TERMS o SUBSCRIPTION : . 
8. da, 


8 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 —— pe 0 
Yearly ......8 0 —— ” 12 0 
*,* The Musicac Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*,.* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 


Just Published, 
Donisetti’s Celebratey Miserere, 


Full vocal score, with Piano-forte or Organ accompani- 
ment, by the composer. 
Wessel and Stapleton, 67, Frith Street, Soho. 


Zeitter and Company, 


Respectfully beg to submit the following list of prices of 
their Patent Pianofortes, which have all the latest im- 
provements—New particularly wrought iron string plates, 
wrought iron bracings over the sounding board, and an 
additional iron bar on and under the wrest plank. 

Also their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated 1st November, 1833, and which has been admitted by 
the first professors to be the most important improvement 
ever applied to the Piano-forte, producing a more full and, 
equal quality of tone, and being on a principal somewha 
similar to the violin, warranted not to lose its resiliency 
or to yield by the pressure of the strings, which is inva, 
riably the case with sounding-boards on the old construc. 
tion, and are therefore warranted to stand better in ex 
treme climates than any Piano-forte. " 


Boudoir Piano-fortes, Hiy POctades. 


Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back can be placed 
in any part of the room. 


Mahogany ...cceceee seesrescecssseees 40 to 50 guineas 
ROSEWOOd oc. .cccccccccccccccsccsccces 45— 68 —— 
Mahogany, with grand action.......... 50— 60 —— 
Kosewood,  ditto...... -.. 60—70 — 


Cottages, Sir Octades. 


Mahogany .....cccccccccccccccccccccce 45 tO 60 guineas 
ROSEWOOD 2... ccccccccccccccccccscce « SO 78 ——— 
Mahogany with grand action...... ... 55-70 —— 
Rosewood ABB. 5 ccccccvccccecese, GOERS 


Cabinets, Sir anv a half Octabes. 


Mahogany ...... scosscccecscccesseess 60 to 70 guincas 
ROSEWOOd ....-- 00 -eeeceeess 
Mahogany, with id actio e 
Rosewood, GittO.. 2 cecccececess CO— 100 —— 


Semi-Grands, Sip and a half Octabes. 


Mahogany ........0++ 90 to 110 guineas 
Rosewood .... esse 110— 120 —— 


Grands, Sip anv a half Octabdes. 


-- 120 to 140 guineas 
eeeeeee120— 160 — 


N.B.—ZEITTER and Co. engage to keep all Instru- 
ments, purchased of them, in tune for six months, free of 
expense, in London, and to exchange them if returned to 
them free of curriage within the same time. 


4&5, New Cavenpiss Street, Porttanp PLAce, 
Lonpon. 


Wanvdel’s Gratorio, The Miessiad, 


Arranged for the organ or piano-forte (with vocal score), 
By Dr. J. Clarke, in boards price 12s., or in 12 numbers 
Is. each, Revised and corrected, with a splendid en- 
graving, from the celebrated picture of ‘St. Cecilia,” by 
Raffaclle. Recommendation: —we the undersigned, 
having examined the arrangement of the works of 
Handel, by Dr. John Clarke, of Cambridge, give it as 
our opinion that it is very ably done, and we feel great 
pleasure in recommending the work to the patronage of 
the British Public. Henry R. Bishop, John Braham, 
William Parsons, Muzio Clementi, R. Adams. Mozart’s 
accompaniments, and separate chorus parts. Principal 
Violino Primo, Violino Secondo, Viola, Violoncello 
Basso 10s. 6d. each; Ripieno ditto ditto 6s. each; 
Flauti 6s; Oboi 7s; Clarinetti 6s. 6d; Fagotti 9s. 6d; 
Corni 4s; Clarini 3s; Trombones 3s ; Tympani 1s; Treble, 
Alto, Tenor, Bass, 5s. each. London, Published by J. 
Surman, 193, Exeter Hall, Strand. Where may be 
obtained an extensive catalogue of anthems in single 
parts, for the use of festivals, Choral Societies, and 
singing classes. 
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Just Published, Price Sixpence, 
The Sequential Spstem 


OF 
MUSIGAL NOTATION, 


An entirelv new method of Writing Music, in strict ac- 
cordance with Nature, and essentially free from all 
obscurity and intricacy, with explanatory plates. By 
Arthur Wallbridge, author of “ Jest and Earnest,” and 
“* Bizarre Fables.” 


LONDON‘ 
WILLIAM STRANGE, 21, PATERNOSTER ROW. 





Theatre Roval Cobent Garden, 
M, JULLIEN'S CONCERTS, 


M. JULLIEN has the honour to announce that, not- 
withstanding the success of these concerts during the 
present year has been quite unprecedented, he had de- 
termined, as already announced, to close the series at 
Christmas, in opposition to the wishes and against the 
advice of many friends and patrons. It was his intention 
to have made arrangements for the ensuing year’s series, 
whereby the very large number of persons who nightly 
visit his concerts might find more convenience and acco- 
modation than he has hitherto been able to provide. 
Within the last few days, however, a most unexpected 
circumstance has arisen, and one which will enable M. 
Jullien to continue his entertainments during the present 
holiday season, and on a scale of increased magnitude 
and attraction in every respect. M. Jullien feels that he 
is much honoured in being able to announce that the 
Proprietors of the Theatre Royal, Covent Garden, have 
placed the whole of that splendid establishment at 
his entire disposal. On Tuesday, December 26, he 
therefore, had the honour of appearlng at the above 
Theatre, and will use his utmost endeavours to render 
the entertainment over which he will preside as excellent 
of its kind as it is possible to produce. M. Jullien trusts 
at the same time, that he may not be thought presuming 
in occupying a structure erected for the purposes of the 
drama; he enters it ata time when entirely unoccupied, 
and will feel happy to quit it when any gentleman shall 
present himself as a caterer for the amusement of the 
dramatic portion of the public; trusting that the works 
of Mozart, Handel, Beethoven, &c., and those of other 
great composers, executed in a manner befitting their 
great character, by the principal artistes of the Philhar- 
monic and Ancient Concerts, will be deemed worthy of 
the national edifice. 

GENERAL ARRANGEMENTS.—The orchestra will be con- 
siderably increased in numbers, and embrace all the per- 
formers of first-rate reputation in London. The names 
of the following artistes will suffice to give a general idea 
of the assemblage of talent of which it is‘composed; at 
the same time recording a re-union of solv players as yet 
unprecedented. Solo performers :— Messrs, Baumann, 
Barret, Harper, Platt, Richardson, Case, Herr Keenig, 
Hill, Lazarus, Patey, Prospere, Baker, Hancock, Crouch, 
Casolani, Handley, Jarrett, Howell. Leader Mons. Tol- 
becqne; conductor M. Jullien. The programme, which 
will a.ways be enlivened with the lighter kinds of music, 
will be changed every evening, and arrangements made 
so that two or more of the above artists will perform solos 
every evening. The whole of the stage and adjoining 
apartments will be entirely cleared of scenery, machinery, 
&c., and the pit be covered with a new flooring; this 
space, forming an area far exceeding that of any theatre 
im the metropolis, her Majesty’s Theatre not excepted, will 
be fitted with a new decoration, and in order to insure 
the greater comfort of the visitors, the whole will be com- 
pletely carpeted. 

Prices oF ADMIssion.—It will be readily conceived 
that in the great alterations and re-arrangement of this 
extensive building for the purposes of an entertainment 
so different to that for which it was originally constructed, 
an enormous outlay must have been incurred. M. Jullien, 
however, wishing to preserve for his concerts the same 
popular character that they have hitherto enjoyed, has 
determined on the following scale of admission, which he 
hopes will meet the convenience and approbation of all 
elasses: — Private Boxes, to hold six persons, £1: 1s. ; 
Dress Circle, with the privilege of passing to and from 
the promenade, 2s. 6d.; First Circle of Boxes, 1s.; 
Second Circle of Boxes, 1s.; First Gallery, 1s.; Prome- 
nade, 1s. The first and second circle of boxes will com- 
municate with the promenade, and as those portions oi the 
theatre have sittings for an immense number of persons, 
visitors who may during the evening wish for seats, will 
find accommodation without extra charge. Doors open 
at half-past seven, commence at eight o'clock. Private 
boxes and places may be secured at the box-office of the 
theatre; of Mr. Mitchell, Old Bond-street ; Mr. Andrews, 
New Bond-street ; Mr. Sams, St. James’s-street; and at 
Mons, Jullien’s office, 3, Maddox-street, Bond-street. 


ASSEMBLY ROOMS, 
KENNINGTON. 


Mr. A. MITCHELL’S EVENING DRESS CONCERT, 
Wednesday, Jan. 10, 1844.—Vocalists: Miss Rainforth, 
Miss A, Lyons, Miss Dolby, Mr. Manvers, Mr. S. Nelson, 
and Mr. Machin. Miss A. Lyons will sing Pacini’s Air, 
with variations, ‘‘Sommo Cielo.’”’ Violin obligato, Mr. 
A. Mitchell,—Instrumental solo performers : grand piano- 
forte, Miss Davis; violin, Mr. Thirlwall, who will perform 
a solo (MS air, with brilliant variations, ‘‘ Ye Banks and 
Braes ’’— A. Mitchell, first time of performance: solo cla- 
rionet, Mr. Lazarus. A part of Beethoven’s Grand Sep- 
tett—for violin, viola, violoncello, double bass, clarionet, 
horn, and bassoon, will be performed by Messrs. A. 
Mitchell, H. Hill, H. J. Banister, C. Severn, Lazarus, 
C. Harper, and C. Keating. The following overtures will 
be performed:—Siege of Corinth, Oberon, Der Freis- 
chutz, and a new overture (MS) in D. major—A. Mitchell. 
Leader, Mr. A. Mitchell. Tickets 5s.; reserved seats 7s. 
To commence at Eight o’clock precisely. Programmes 
and tickets may be obtained of Ewer and Co., Newgate 
Street; Nelson, music publisher, Greek Street, Soho 
Square; and of Mr. A. Mitchell, 30, Carter Strect, 
Walworth. 





Classical Music. 


For PIaNoFortsE, &c. 


Published by COVENTRY and HOLLIER, 
71, Dean Street, Soho. 


Chefs M'eubre de Mo3sart, 


A new and correct Edition of the Piano-forte Works, with 
and without accompaniments, of this Composer. Edited 
by Cipriani Potter. 41 Nos., to be continued. 
Cipriani Potter’s Symphony in G minor........ duett. 
——-Overture, Antony and Cleopatra, do. 
W. Sterndale Bennett ‘‘ Suite de Pieces,” op. 24...... 6 
————— Rondo Piacevole.............. 3 
vee 
2 














Three Musical Sketches . 
a Genevieve 0.0... 06 cee ee ee ee ee 
Third Concerto, in C Minor, as 
performed by the Author at the Philharmonic 
OGIO, DOM ssl nine. csv boc 008 40 00:00:09. eee ce 
——-—— Fourth Concerto, in F Minor, 

UES, FO BIORCIOIES fie 6:00:05 sivincests oe 
————_—— Six Studies in the form of Capric- 
cios, illustrating the several difficulties of the in- 











ecco 














ditto 
































CTUNIOIE oi cc ciccnes caesnincnes eves neseccee es es ) 
———— Capriccio, dedicated to Potter. .2 6 

aa —— Three Impromptus, dedicated to 
W. Plumridge Beale............00- ecceccces cored @ 
a a Three Romances, op. 14........5 
—_—— — Allegro Grazioso, op. 18........ > i | 
a Overture, Parisina,....duett...4 0 
—— — Ditto Waldnymphe..do...5 0 
a Ditto Naiades.......d0...5 0 

(Publishers of all this author’s works). 
Classical Wractice, 
Selected from the most celebratzd composers, Nos. 1 to 8. 
Edited by W. S. Bennett, 

No. 1—Clementi’s Sonata, op. 40,10 Gi... ceeseeee5 O 
» 2—Dussek, ditto, op. 35, in C minor.............. 5 0 
»» 3—Haydn’s Sonata, op. 78, in C flat.......... ...5 0 
»» 4—Pinto’s Sonata, from op. 3, in A..... ...eeeee4 0 
»» 5—Clementi’s Second Sonata, op. 40, inBminor..4 0 


6—1.S.Bach’s Sonata, No. 2, ofthe Suites Angloises5 0 

7—Woelfi's Introduction, Fugue and Sonata, op. 25.5 0 

»» 8—Dussek’s Farewell Sonata, op. 44............5 
(12 Nos., intended to makea handsome Vol. of Studies.) 


Sonatas, RMondos, Ke. 

From the most celebrated Composers. Edited by Robert 
Barnett, intended as an introduction to Classical Practice, 
Nos. 1 to 6. 


No. 1—Duasek’s Sonata, op 24 in B flat........... - 3 O 
yy 2—Steibelt’s Rondo, from Sonata dedicated to 
Madame Buonaparte, in E flat......... ooe8 0 
+» 3—Clementi’s Sonata, op. 21. in B flat ..........3 0 
» 4—Ditto ditto op. 11, in E flat (to be con- 
GAGE) hc scccve vcs vetvccsecevccvcddoscse® @ 
oo S—Dussek’s No. 1, OP. Zl iccccccecccccsccccccccesS O 
» 6—Hummel Brilliant Rondo (to be continued)....3 0 
CAseful WBractice. 
Edited by R. Barnett, Nos, 1 to 5. 
No. 1—Sonata, from Steibelt, op. 50.. ... vecces cool we 
» 2—Ditto Beethoven, Op. 49......+++++65.2 6 
x» 3—Haydn’s Sonata, No. 1, op. 13...... erry 2 
», 4—J. N. Hummel, Romance and Rondo..........2 0 
» 5—Steibelt Sonata (to be continued)............2 6 











MR. CARTE 


Has the honour of announcing that 
A GRAND GONGERT 


Will be given under his direction, in aid of the funds of the 


Surrey Dispensary 


At the Bridge House Hotel, London Bridge, on Monday 
evening, Sth Jan., 1844, to commence at eight o’Clock. 


VOCALISTS, 


MRS. WILLIAM LODER, MISS POOLE, and MISS 
DOLBY, MR. WILSON, who has kindiy volunteered to 
appear on this occasion, after his Performance at Store 
Street, and will sing Two Scotch Ballads from his cele- 
brated Musical Entertainments during the Second part of 
the Concert. MR. CALKIN, and MR. MACHIN. 


SOLO PERFORMERS, 


Pianoforte, MISS BURFIELD and MR. W. H.HOLMES;; 
Violin, MR. CASE; Boehm Elute, MR. CARTE. Con- 
ductor, MR. J. W. DAVISON. 

Programmes and Tickets 5s. each, may be had of Mr. 
Softlaw, Bridge House Hotel, London Bridge, Southwark ; 
Messrs. Keith, Prowse, and Co., Music Sellers, 48, 
Cheapside; Mr. Peachey, Piano-forte Maker and Music 
Seller, Bishopsgate Street; Messrs. J. and W. Robins, 
Printers and Stationers, 57, Tooley Street; Mr. Jackson, 
Stationer, 235, High Street; Mr. Pewtress, Fancy Sta- 
tioner, 67, Newington Causeway ; of the Secretary, Mr. 
Robert Meggy, 33, Trinity Square, Southwark, and 15, 
London Street, City; at the Institution, Great Dover 
Street; of Mr. W. J. Smith, the Collector, 5), Francis , 
— Newington ; and of Mr. Carte, 61, Greek Street, 
Soho. 





Mr. George French Flowers, 
Mus, Bac., Oxon., 


Having for many years studied harmony in classes un- 
der A. Schmidt, and taken private lessons, of X. *chnie- 
der von Wartensee, both of Frankfort, and applied him- 
self more particularly to the study of Counterpoint and 
Fugue under the celebrated C. H. Rinck, of Darmstadt, 
whose master’s master was the pupil of the immortal 
J.S. Bach, intends establishing Crasses at his residence 
3, Keppel-street, Russell-square (having already pupils 
to commence with), in which will be taught the whole 
range of Musica Composition, whether vocal or in- 
strumental. Mr. Flowers purposes having three classes 
a-week, each class to occupy two hours, and not to exe 
ceed fifteen pupils. The first class will be held on 
Mondays, from 12 to 2 o’clock, to teach harmony to 
ladies. The second on Wednesdays, from 7to 9 o’clock 
in the evening, to teach the same to gentlemen. The 
third on Fridays, from 7 to 9 o’clock in the evening, for 
Counterpoint and Fugue, either vocal or instrumental, 
to professors of music. Mr. Flowers teaches harmony 
on the Abbé Vogler’s system, and initiates his pupils 
in the secrets of Sebastian Bach’s method of treating 
Counterpoint and Fugue, Mr. Flowers has published - 
preludes, fugues, and chorals, which have been ad- 
mitted by first-rate musicians, both at home and abroad, 
to be close in the schoolof J. S. Bach. Terms for each 
class, one guinea per month for each pupil. Professors 
living in the country may receive instruction in the 
above branches of music by paying half-a-guinea per 
letter. 
No. 3, Keppel-street, Russell-square. 


HM. GA. Sterndale BWennett 

Has the honour to announce that his FIRST CLASSICAL 
CHAMBER CONCERT will take place on Monday 
evening next, Jan. 8th, at his residence, 42, Upper Char- 
lotte Street, Fitzroy Square (to commence at eight 
o’Clock) ; on which occasion MR. BENNETT will per- 
form his trio in A major, MS., Mendelssohn’s Third Book 
of Melodies, and selections from Bach, Handel, Bee- 
thoven, Chopin, and Potter. Mr. W. Dorrell will 
preside at the Piano. 

Subscription for the series of Three Concerts, ONE 
GUINEA. Family Tickets to admit three for a single 
concert, One Guinea. Particulars of the Second and 
Third Concerts will be duly announced, 





TS 


London:—Mr, PuRKESS, at the ‘Musical World” Office, Dean 
Street, Soho where communications for the Edit°r and Works 
for Review and Advertisements are received, —Baitny’s Subscription 
Library, New Bond Street; GroomBxipox, 5, Paternoster.row, 
Mitcueson, Buchanan-street, Glasgow; and the following Musie 
sellers :—Chappell, New Bond-street; Cramer & Co., Regent-street ; 
Cocks & Co., Princes-street; D’Almaine, Soho-square; Duff & 
Hodgson, Oxford street ; Jackson & Blockley, New Bond-street; 
Tregear & Lewis, Cheapside; Leader, New Bond-street ; ¥ 
Old Bond-street ; Mills, New Bond-street; Oliver, New-Bond-street ; 
Ollivier, New Bond-street; Z. T. Purday, "High Holborn; Ransford, 
Charies-street, Soho-square ; and ma be had of all Booksellers, 
Printed and Published by Bensamin Cuanxr, of Upper Wharton 
street, Pentonville, at 1 & 14, Dudley-court, Silver-street, in the City 
of Lodon. Thursday, January 4, 1844. 








